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resonator guitar for the deeper
blues numbers. When Denson put
down his saxophone to sing or
pick up his flute, Chris Littlefield

filled in the middle with his trum-
pet work.

At times, the jams stretched
to 15-minutes, crossing from
heavy funk to soulful blues.
Supported by drummer John Staten

and bassist Chris Stillwell, the
rhythm section periodically
almost fell silent as Denson
would build up a solo on his echo-
effected electronic soprano, taking

the music to more experimental
and acid jazz realms. The band
would slink back with Stillwell
dropping in, followed by Staten
and keyboardist David Veith before
segueing into another tune.

As 1 a.m. approached, Denson
brought the 20th Congress out.
With nine musicians squeezing
onto one stage, players took solos
in friendly one-upmanship with
20th Congress’ Chuck Prada percus-
sionist pounding away to the
rhythms laid down by Staten.
Samuel Martin

Longtime E Street 
guitarist Steve Van
Zandt, who co-pro-
duced The River, with
Springsteen hamming
it up like the old good 
ol’ days

Karl Denson’s Tiny
Universe taking it 
past midnight at 
The Independent
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